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Maximilian at Mass, the gift includes 
Burgkmaier's woodcut of the Kaiser on 
horseback (with its great importance in 
the history of technique), and two prints 
by Baldung, the Lamentation over the 
Dead Christ and the Conversion of Saint 
Paul. Each of these prints stands among 
the more noteworthy productions of its 
time and was necessary to the collection, 
but to discuss them in detail is here im- 
possible at this time. 

The greater part of Mr. Warburg's gift is 
made up of seventeen prints — engravings, 
woodcuts, and a single etching — by Al- 
brecht Altdorfer, the engineer and archi- 




BOWL 
PERSIAN, XIII CENTURY 

tect of Ratisbon. Not one of the tradi- 
tionally great men of his period, he was 
one of its choicest spirits and from many 
points of view its most exquisite and gentle 
exponent. Diirer, Cranach, and Holbein 
one is content to admire, even to admire at 
a distance, since one feels that however 
much pride, one could have taken but little 
comfort and less pleasure in personal con- 
tact with them. Of Altdorfer it is differ- 
ent. One would that one might have 
known him, both intimately and famil- 
iarly, since he was so obviously such a nice 
person. Among his contemporaries, who 
for the most part seem to have known no 
intermediate state between an ever-seri- 
ousness too frequently bordering on the 
inconsequentially solemn, and a stupid 
horseplay too often the offensive ana- 



logue of the modern American hit-him- 
with-a-pie school of funniness, Altdorfer 
stands forth as the possessor of the dainti- 
est and the most charming sense of humor 
of the German Renaissance. One is sure 
of his gently whimsical attitude toward life, 
of the grave twinkle that lit his eye as he 
observed and valued the life about him, 
and of the great tenderness that accom- 
panied his comprehension of human mo- 
tives and actions. 

One would like to expatiate and to de- 
scribe but all that one can do here is to 
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call attention to such prints as the little 
portrait of Luther, the Saint Jerome in the 
Courtyard, the Mutius Scaevola, the Cen- 
taur, and the Man Thinking. The Cen- 
taur especially, diminutive as it is, is one of 
the prints which most warms the heart 
of the present writer, who has always felt 
that in it is to be seen one of the most ex- 
quisite and charming prints ever made in 
Germany. W. M. I., Jr. 

THE WILLIAM MILNE GRIN- 
NELL BEQUEST 

ANY one, no doubt, with a sufficiently 
long purse, in the course of a single day's 
visit to the dealers in this city alone, can 
make a collection of Near Eastern art of 
exceptional importance. But of how much 
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pleasure such a collector robs himself; how 
impersonal the collection! It was not in 
this way that the late William Milne Grin- 
nell brought together the collection of 
Persian and related art objects which, 
through the bequest of this generous friend 
of the Museum, has now been added to our 
collections of Near Eastern art. Mr. Grin- 
nell's collecting covered a considerable 
period of years. His purchases were made 
both in this country and abroad — especially 
in Cairo, where he spent several winters. 
He was deeply interested in the archaeo- 
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logical side of the material which he col- 
lected, but it was always the artistic value 
of an object which aroused his greatest 
enthusiasm. Mr. Grinnell was a shrewd 
buyer and, like other true collectors, de- 
lighted in "finds." As an instance of his 
acumen, it may be noted that the chief 
treasure of his collection — the twelve min- 
iatures from a fourteenth-century Persian 
book — was the greatest "bargain" of his 
collecting experience. 

The accession of the Grinnell Bequest 
strengthens in many important respects 
our own collections of Near Eastern art. 
Comparisons are indeed odious, but we 
may perhaps be permitted to say that the 
combined collection — for Mr. Grinnell 
placed no restrictions upon the exhibition 



of his bequest — is certainly one of the first 
rank, comparable to any, whether public 
or private. In recognition of this most 
welcome bequest, the Trustees of the 
Metropolitan Museum have designated 
Mr. Grinnell a Benefactor. 

The new accessions will necessitate even- 
tually a complete rearrangement of the 
cases in the galleries of Near Eastern art. 
For the present, however, the bequest — 
or at least the greater part of it — is shown 
separately in floor cases in the Rug Gallery 
(11: D 3); the miniatures are in the ad- 
joining gallery to the north (II: E 14). 
The exhibition will continue, it is now 
planned, until next autumn, when a new 
arrangement of the collections will be 
undertaken. 

In the following brief review of the col- 
lection, which consists of two hundred and 
seventy-seven pieces, we commence with 
pottery. In this section of the collection 
are two hundred and thirty-nine pieces, 
ranging in date from the ninth century to 
the nineteenth; of these one hundred and 
ninety-two are earlier in date than the 
fifteenth century. 

Probably the earliest piece in the collec- 
tion is a crudely decorated jar, Mesopo- 
tamian, about ninth or tenth century in 
date. Of greater interest artistically is a 
group of six pieces of Mesopotamian un- 
glazed pottery with relief and incised decor- 
ation, dating from the eleventh or twelfth 
century. The pottery of Rakka, noted for 
its lustre ware, is represented by six ex- 
amples, made between the ninth and 
twelfth centuries. Among the dozen or 
more Perso-Mesopotamian pieces of the 
eleventh to fourteenth century are several 
beautiful bowls with engraved designs, 
pierced in part and translucently glazed. 

Early Persian pottery is admirably 
represented. Some sixty to seventy pieces, 
including thirty-five fragments, illustrate 
the different wares produced at Rhages 
in the twelfth and thirteenth centuries. 
There are excellent examples of lustre and 
of polychrome decoration with inscrip- 
tions, trees, horsemen, and other figures 
painted in colors on a white or blue ground. 
Among the other varieties are lustre in 
combination with blue and green glazes, 
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and gilded and poly chromed relief decora- 
tion. The Sultanabad ware of the thir- 
teenth and fourteenth centuries, with its 
characteristic designs of birds, animals, 
flowers, and leaves, is represented by 
twenty-two examples. In addition to 
these pieces attributed to Rhages or Sul- 
tanabad, there are between fifty and sixty 
examples of Persian pottery of the twelfth 
to the fourteenth century which cannot 
be assigned with much certainty to defi- 
nite ateliers. Among these is an interest- 
ing and unusual group of eight bowls and 
ewers related in style and presumably 
from the same locality (perhaps Rhages). 
These pieces, which date from the thir- 
teenth century, are characterized by the 
use of such decorative motives as long- 
tailed birds, small fish, and waving blade- 
like leaves. The decoration is in black on a 
blue ground, or in black and blue on a 
white or blue ground. One of the finest 
pieces in the collection is a Persian lustred 
tile of the thirteenth century modeled in 
relief and representing a man and two 
mythical beasts. 

Two fragments of Syro-Egyptian ware 
of the twelfth and fourteenth centuries are 
particularly beautiful in design. From 
Fostat in Egypt come eleven fragments 
of brilliantly lustred pottery of the tenth 
to the twelfth century. Three complete 
bowls and a fragment from a fourth are 



presumably Egyptian of the fourteenth 
century, and are related to the pieces found 
at Kus. A large lustred tile is an unusual 
Egyptian — or possibly Syrian — production 
of the fourteenth century. 

Among the later pieces, dating mainly 
from the sixteenth, seventeenth, and eigh- 
teenth centuries, there are several Persian 
tiles of the Shah Abbas period; a large 
tile-mosaic; examples of the so-called " Rho- 
dian" ware, and other Turkish ceramics 
from Asia Minor; a Persian lustred vase of 
the sixteenth or seventeenth century; 
Gombrun ware; Koubatcha and Bokhara 
plates, and interesting examples of the 
more modern ceramics of the Near East. 

With the exception of a few textiles 
and miscellaneous objects, the remaining 
part of the collection is composed of minia- 
tures. From one Persian book of the first 
half of the sixteenth century come twelve 
paintings of delicate design. Other minia- 
tures are Persian or Indian of the sixteenth 
and seventeenth centuries. The most 
notable group, however, is composed of 
twelve Persian miniatures from a Shah 
Nameh, or Book of Kings, of the late 
fourteenth or early fifteenth century; in 
beauty of decoration and vigorous narra- 
tive, these miniatures may be counted 
among the masterpieces of the illuminator's 
art. 

J. B. 
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